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portrait since, for all its celestial circumstance, it is
no more than a thinly disguised study of the head of
Frances Isabella, the daughter of Lord William Gordon,
in various attractive poses.

The equally famous Age of Innocence (No, 307)
has a more lasting fascination than the Angels' Heads.
This little portrait of Miss Theophila Gwatkin, a grand-
niece of the artist, is one of the most tenderly conceived
child studies in the history of painting. Reynolds's
adroitness in tucking the little figure into so perfect a
pyramidical design is a certain proof of his subtle intel-
ligence and consummate craftsmanship.

An equally brilliant composition is the portrait of
Two Gentlemen (No. 754), a picture painted in
emulation of Van Dyck. The gentleman on the left,
the Rev- George Huddesford, is dressed in a Van Dyck
costume and he and his friend, Mr. J. C. W. Bampfield
(who holds a violin in his right hand), provide the artist
\vith an opportunity for indulging in a fine contrast of
type.

After the nervous refinement of the 'Two Gentlemen*,
the portrait of the blatant Lord Heathfield (No. in)
may well come as a shock. But the surprise is not un-
pleasant, since, in this stirring representation of the
famous old soldier who holds in his hands the keys of
Gibraltar which he defended for four years against the
combined armies of France and Spain, we have one
of the most monumental examples of Reynolds's mature
portraiture.

Sir Joshua Reynolds did not entirely confine himself
to the painting of men and women and occasionally
he would make experiments in allegorical or devotional
subjects. Our sole example of these excursions, the
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